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PART1
Hand Technique@/\/K-5797=y7

exercise] .............................................................. 8
duplets) @3V - AF1yFx 2 J1(FaTLyY)

duplets) @3V VR AF1yF G 2(FaTLyY)

triplets) @I v 7 X+ 271X 271 (M TLvY)

triplets) @3 7 X« 254y %252 (M7 LyY)

. mixed stickings 1
. mixed stickings 2
. mixed stickings 1
. mixed stickings 2
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exercisez ............................................................ ] 0
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a . flam paradiddles@ 7 7L /NZF 1R

. pata fla flas@/X%2+- 7577

: flam drags@ 774 -FZ v

. flam paradiddle-diddles@7 7L« /N7 RIb T4

: flamed five-stroke roll@ 7 ZAK « 777 « AhO—%7-O—JL

. "cheese its" (drum corps style) @F—X -1 v (KL 0=+ X51))
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a : orchestral piece in 4/4 time@#—7 A7 -E—24 /438F
b : orchestral piece in 3/4 time@*—4AZ - E—23 /438F

exercise4 ............................................................ ] 8

a . rudimental street beat@JL—F 1 A AL+ AR )=k - E—h
b : rudimental piece 5/4 time@JL—T 1 X 2JL-E—X5/41AF

PART2

Funk/Rock Independence and Grooves@777 /0v9 A/T4X/ T/ A&TIV=)

exercises ------------------------------------------------------------ 22
. independence example 1@ 1> TANT LA+ L7444 X1

. independence example 2@ 1> 71N T A LYY X2
. independence example 3@ 1> TN T LA T HH1X3
! independence example 4@ 1> TN T LA T HH1X4
. independence example 5@ 1> TN F R I HH4 X5
. independence example 6@ 1> TN T LA T HH1X6
. independence example 7@ 1> T AN T VAT HHA(R7
. independence example 8@ 1> TN T X T HHA1 X8
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exerciseb ............................................................ 24

a . funk beat (Clyde Stubblefield style) @ 771K - RZ TN IT1—IVKET 77 E=h
b ! funk beat incorporating floor tom@707 - Z L& MIAAAF T 77 E=D

BXOTCISET vt voms vamimn bh s m s 0008 VR R Y B0 FRR O R R 25
a . funk open hi-hat beat@7—7"2 - N\1/\y b TF7 - E—h
b : funky "off beat"/open hi-hat beat@# 7 +E—h A =T - N{N\y(-TF7 7 E—=b

exercisea ...................... Boe W s s @ woE % e w s e s moEEEEEEEEEEEEEEEEEEEE 26

a . "cymbal & hi-hat" ride funk/rock beat® “> /N IL&NAINY N SAR D79 /Oy E—p
b : open hi-hat/moving right hand ride beat@7—7">* /\{/\y b+ L—E L J +TLh- NI K - FAK -E—h

exerclse9 .................. % moE s B oE R s E o B EE s R Mo EEEEEEEEEEREEEEEEwE .-...28
a . syncopated rock/funk with hi-hat openings 1@#—7"> * N{N\Y &AL aANX=b-0O9 7 /T 71
b : syncopated rock/funk with hi-hat openings 2@#4 =7« N{/\y b &R R f-aAN—=}0vY /T 792

exercise'lo .......................... i N SRR SR e 29
a . "anticipated" beat incorporating hi-hat foot@7 vk« N1\ EHAAAT “T T4 X—R" E=h
b : linear technique beat funk/rock@J =7 +77=y 7779 /0y E—h

exercise] Viiins inions iaon i e Bo R s RaT Ga A AR s me SR A 0R SRS § 3 1

a . beat incorporating 32nd notes 1@3293 & & HAAAFE—M
b : beat incorporating 32nd notes 2@ 329 & F & AAATE—R2

PART3

Shuffle Independence and Grooves@> /vy 7V AV TANRVT I/ R&ITIV—"T

EXEICISE T2 v veveeeneniaaiaeiaiieiaanean e ST — 33

a . independence example 1@ > T N7 A L7/ X1
. independence example 2@ 1> T4 T VA IT7HH4 X2
. independence example 3@1 > TR T A+ TP HH1X3
. independence example 4@ 1> TN T A« T Y41 X4
. independence example 5@1 > 74 N7 A+ L7HH/ X5
. independence example 6@ 1> T4 X T LA T7HH(1 X6
. independence example 7@ 1 > T4 X2 T A+ 7B HA X7
. independence example 8@ 1> T4 N T X T4 X8

Qo ™t o o oo

exerCise ] 3 ----------------------------------------------------------- 35
. "drag on snare" ghost note shuffle@“KNZy 7 + A2« A 7" dA—=Ah+ =k T4y 7IL
: legato shuffle (back beat on "4") @LAi—h+> vy 7JL (48BN 7 - E—R)

. syncopated hi-hat opening shuffle@3/ > aX—hF =2 NIy h+ T4y TIL

. "off beat" ride shuffle@ “A7-E—F" Z1K vyl

. hi-hat foot splash shuffle@ 7y b+ 277y a4y

. "push-up" shuffle@“ 7y 27y 7" vy 7Ib

. extra ghost note shuffle@ IV ArZ + J—Ab-/—h vy Tl

. anticipate with hi-hat shuffle@/\{/\y b {FE>7-“T T4 NX=N" T4y 7L

. off beat/hi-hat foot splash shuffle@7# 7 -E—h-Tybh 27592 2vy 7L

. quarter note triplet shuffle@45 SR T Ly b Lvy )0
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exerclse ] 4 ------------------------------- " 4 s s s s maEsEEEEEATEE RN 40
a . advanced "very busy" shuffle 1@ 7 K7 AR “NU—E V4" L4y T
b : advanced "very busy" shuffle 2@ 7R 7 AR “N1)—-ES 4" S5y IL2

PART4

Jazz / Latin Independence and Grooves
O v/ FT AVTARYTI/RAKIN—T]

exercise ] 5 ........... R R R R R R R R R Fasaes sss s s s s s a A Ean 42

. jazz independence combination 1 (BD/SD/HH) @Y+ X+ A TANUTF LA AVER=Ya 1 (KA K54/ ZZT / N\yR)
. jazz independence combination 2 (BD/SD/HH) @4 X A FAN T A AVE2=Y3 2N AKTL / AZT / N{I\h)
. jazz independence combination 3 (BD/SD/HH) @7 v X+ 4 VT NUTF LA AVE2=a 3N A KT L/ AZT / N IVR)
! jazz independence combination 4 (BD/SD/HH) @4 A FANLT v A AVE =3V (WA KT L/ ART / N 1vyh)
(
(
(

. jazz independence combination 5 (BD/SD/HH) @+ X+ 1 T4 N T LA AVE2~Ya 5 (KA KT L/ AT / NIVaR)
. jazz independence combination 6 (BD/SD/HH) @4 & + A/ TANLT VA EZ=aub(INA KL/ AXT / NI\vyh)
. jazz independence combination 7 (BD/SD/HH) @+ X+ AL FANLF VA AVER=Sa 1IN AR5 L /23T / N{I\yh)
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exercise .I 6 ........................................................... 44

a . typical samba pattern 1 (Brazilian) @# BRI\ )N G—21 (T5TIL)
b : typical samba pattern 2 (Brazilian) @$2EF) H > /\- N E—=22(T5VIV)
¢ . samba with typical ride pattern@ 71 N & {f>/-# B[+ s\ )N E—2

3



d ! funky style samba@®77F—-H>/\
e ! baiao groove (Brazilian) @/\13>/-FIL—"5 (F5V))

eXOrcise ] Z s vevivws s wyveiey an cRs DEETE G SRR REE B8 GRTSREE SR FaeEl 47
a . gua-guanco (Afro-Cuban) @77>a—(770-%21—/\))
b | funky gua-guanco@77 % —-J7J 11—
¢ : conga beat (Afro-Cuban) @34 -E—h (770 F2—/1)
d : funk/rock conga beat@ 77> Oy 2H E—h
exercise | 8 ........................................................... 48
a ! soca beat (carypso from Trinidad) @V 7 -E—r(H) TV - TO L M) Z5F—F)
b I jazz/blues "flat tire" shuffle@>+ X/ TIL—Z*TTyh 214" 4wy T
¢ : second line funk (New Orleans) @th K51« T2 (Za—F X))
d : Reggae Beat (Jamaica) @L 7 L -E—hr (T v71H)

PARTS
Chart Reading@®F+—b-')—71 7 (5k)

o

exercise'l B0 5\ P mmasaeanem e on s s e ecumeinmronsmiace oo BawersaBreacopecesssn 51

a . jazz ensemble figure ex. 1 "and of four"@ >+ X747 HRI1“4gr>"
b ! jazz ensemble figure ex. 2 "and of three"@ v X 7 H 7L FR2“33375"
c . jazz ensemble figure ex. 3 "and of two" @+ X -7 H 7L TRIZ2HIS”
d ! jazz ensemble figure ex. 4 "and of one" @+ X+ 7 H LTI FRIL“1AYT"

EXENCISR D) s sosamunue vrmansnnimng s vRET ie SERREE SRR B 54

a . funk ensemble figure example 1@ 777 7% 7L Fi
. funk ensemble figure example 2@ 7777 Y7L S
. funk ensemble figure example 3@ 7777 %7 Ei3
. funk ensemble figure example 4@7 777 %71 HEM
. funk ensemble figure example 5@ 77> 7 - 747 HE5

® o o o

exercise2 ARaim AmRmn e bR nnt sy men ooy o mo e on s o Hsmanca o 57
a . 8-bar funk example 1@8/\&i 77> 7 - TV HH/4 X1

. 8-bar funk example 2@8/\Ei 777« T HHA X2

. 8-bar shuffle example@8/)\&iZ vy )V« TV HHA X

. 8-bar funk ballad example@8/M&i 7727« NF—RK T HH4 X

. 8-bar funk shuffle or hip-hop example@8/\Ei7 727 4y INE iy TRy T T HHA( X

. 12-bar swing shuffle example@ 12/ &I X715 vy T - TIHHAX

PART6

Fill and Solo Development@ 74V 1 & /O F4NOyTX /b

- 0 Qo 0O O

exercise22 ........................................................... 63

a : triplet example 1+2 (funk/rock beat) @ N T L yb T4 5L Z14+2(T72 /Oy -E—R)
b : triplet example 3+4 (funk/rock beat) @) 7L vk T HHAX3+4(T72 0 /Oy -E—R)
c . triplet example 5+6 (swing beat) @)Ly b TOHHAX54+6(ZX 9157 -E—})

d : triplet example 7+8 (hip-hop beat) @b 7L vk T4 41 X74+8(Ey T HKy T E—R)

exe rcise23 ........................................................... 66

a : 16th and 32nd note example 1 (SD/FT/BD) @16& 322 EF IV H YA X1 (R 7 /707 4L/ INA K5 L)
b 1 16th and 32nd note example 2 (SD/TT/FT/BD) @168323 B H LY 4 X2RXT K Th/4L4L/TOT 4L/ 1SR+ KT L)
c¢ . 16th and 32nd note example 3 (CYM + BD together) @16&328FF IV 41 X3 (S NI+ X K5 L4)
d : extended 16th and 32nd note example® 16& 329 FH LI Y YA A4 (T7XFK)

7‘-‘:555;(:-3[,\-( ......................................................... 69

D 0 1 R 70
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4

i U & (C

COETADELENIL, BELRREEZH THIN BOTEANELIIY
PBAXEFESTC. BEIADPWAVWALBZAZINIVDRN S I T2 3FB T2 T3
CEICHNET, FIY—IC@BHUDPFBLHIETTH. R2BHEILETHE
WF Iy ETRAE—FBHEICEAMULTLE SN, BT RTIPCIER
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PART1
Hand Technique
NIRTI9=99

CDE)ACTRNR TIZyIICEEREHTET, TRXTDTI=ZYY
CHWT BOOFPEEZHBEA. BHICOCMO—-ILTERLSICTEEIEE
YEERILETY, CCTOIVHHAIEITIRIC. TRTDIL—F 1 AR
IC—EBZHEL. TENETREBICHEBELTAHTLEZY, Ib—FT1AUMMEIEIC
BEITNZHOTIN FICEDEY a3 DIV HA(ADRILIIEE LS
DEHY), W—T1ALMIBZEBELTHEITINELDEEENTVET, 22
CTREFRNICZATA9F T TSLII—FTAAUN, F—H AT E—Z *
LTEELWRZA-O— - ZZSIVICEB AP = -E—REEDT EIFONT
WET,

PART2
Funk/Rock Independence and Grooves
F7P297/ 099 AVTANIT I RAE&IIN—"F

CODEIa> TR, 772709 7I8TARI L A—F 1 2—3
A ETN—TZRVET, FIFEE—RNET7 770y 7 TL{{EHN
27y b NI—%HFELET, ChoDI VYA XICL->T, ERIC
%< DG THRECEON MBI LN - 5 FMIvZAF—LET, %%
BENEThDELICERLZ 7770y 90T —"5%8BN LT, %h
ThABENICHT I 2y IMICERICAZ—78BDICE>TVET,

PART3
Shuffle Independence and Grooves
Y9N AVTANITFIRAETIV—"H

CDEIIVTIE BLDRIT—BEFELTWB vy IIVICESEH
TET, Yvy 7P HUWVEBROVEDIE, FhHF NI T Ly (3ER) S
WAL>TWBEWIEILHIET, FLDAICES>TRITLyRME, 8E—h, 1
6E—RNZLT3I2E—PLUE. HLWEDTHBEEZET, TTHLOBEED
FTHEBL. Dvy 7V ZPERLES<DTIVNLEFEVTSEICLTES
W ThICEKS>TT4=UT%2DEEN TEET,

PART4

Jazz / Latin Independence and Grooves
¥R/ FGTYV AVTANITIARA&YIINV—")
DEIa>TiR, Do R ICHASNBEFNETIL—D2 TR, 708X
DITIW—FICEREZHTET, Vv XA TANRT U ADESTRY LTS
NTWANE— (3B THRBNEEDEDT, KKEIZTHINPERVETY, T
THOLOUIL-PNETRAEZ-LTLEEWN, ZhICE>TLEUEELRTIL—X
RNF—DNELGEDN TEET, BETEY NPT IO -F2—N\2BED
FJIW—"5%F-oTVWET, ChoZEH>TWAEVWIZEIIIERICEETT,

PARTS

Chart Reading
Fr=bY=F1 29 (k)

DEyarTlE, Fy—br-U—=T127 (L) ICHZANET, Fv—
Rel)=F1J13. BEDT7+—LICBATIMEZECHRBAHRRENE VS
FCEDBICEBEELTEE Y, CCTRIBFICEEEZRAEDICEERADE
CEREHTTIVH M AZESHTVEET, £, 7Y TILICETS
X LTI WhDB“ToH L TIb -2y DARBIMNESDE LD
HPEY) EFET, ThEaAEHEVRLEBL. BATEIW, ZITOIY
BHAXEHEIHSEEIHIVELEAY. ChUADBDTHREHEEIR
HELTLEEY, ZhiICE>TRENAREOFELEETH LB, 3
mEREETTICICEETZSLICERIET,

PARTO6
Fill and Solo Development
71404 &78 Fa4ANQAYTA/B
CCTIREDRIv—DEKEF - TWVWET1Ib12EV/A-TL—XIZD
WY EF%ET, MEIE. BORBECRZyF, YO RNEZEBEITHIELYS,
44ROl EFETETCLEICETT, EZTD/N=FTIE,
74042 7L =X LTEYEFETT7ITAO—FLTWVEET,
K23 L TU—ZADEDIIBEFRENRRICT v TILEEZZELL,
EOEDDTUREGAFIVATIL—XERUHFBTE, FRICIZEY
WhiThiF o042 BBEEI P HUETH, CCTEHRNRIT—ELTORM
PoTL—XEWY L, PAT1472EAHTEICERZLHTET, EFD
(CIFHEBIRAERN) T Ly (3EE) X T2 T Ly 2EF) DRXT1vx 2T N
B—2HRNTL-tYyMIGAL, —EDJTIV—JOFRTEELTVEET, T
CERREAFIVRAEE AP OBREEDTVTIE, KNFENTEY LA
ETINSDONE—2EHADEDIZLTWKIEN TEBIETTY,
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a : mixed stickings 1 (duplets)
@IVIR-AT1vFT1(FaTLyY)

b : mixed stickings 2 (duplets)
O@IVIX - AT1vF¥ VT2 Fa7TLyY)

FHEN@HBENEIVIR - AT4vXx 2 TOH L2 %BEICT
LATZEBLIICLET, chick-»Ta>pA-—
WHHE, AT149F T2 RDPERANEZZTL
KCEPRL—=XICTZEDRESICEVET,

© FBHEOANO/—LEFEO>TRIED>KWELETVHRT

BELET 4HB8FDTFK=60), BhTZE/H
ToREFELRICEDTWVWEEFLLEY, /-0 &FT >
RTREAFIVRAEETATESELTCH#ELLD, O
hO—=ILPRIKKIICHYET,

KA @V ZYIALTEELELLD, P, AFT1v Y
BITEIICXH LTERICTALEY, BEWPUTY
JALTWBHZHERLELLD,

¢ : mixed stickings 1 (triplets)
@®IVIR-AFT19F 71 (MITL YY)

d : mixed stickings 2 (triplets)
@IVIR-RAT4yFT2(M)TLyY)

FTLEENORN) T Lybh - NE—DHEAEHEEEST T I
QarhO—-JLaEHET,

EE 5 E@exercisela,bERKETTY (43I 8FD T K=88),

KA@M) T LYyrDIL—XICIBh, BONICEETZ
B5EHICAEIHFEEFLCEL £,
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a : flam paradiddles
WA VNAL B Fd %

FHEERN@TTL -INTTARNIVEZDY, LohWEEETES
KIICLET,

BE AT EORVNED>KWELET U RTHEE LET (4HFD
ToR=40), BN TZEELT O REHRALIC104F
TCEHTWEEL L.

KA N@TFLIZETBTL—X/—ME ATy 7 DR
VEFTTEESEBICHREEY, KkWE2E<THLa>
PE—ILHPFEICLKENET,

b : pata fla flas
@®/N%-75-75

ELEN@[/INE-T7F- 77 |ELTHISNBD AL R IL—F 1
A hafF->TCarbO—-ILzEHET,

EE HE@exercise2a b B TY,
KA 2 h@exercise2al R TT,

c : flam drags
®@75L K5y

FLEN@®[ 7L Ry T |ELTHOGNB AL R IL—F 1
APME{FE->TarO-ILEEHET,

FEAEORVEWKVELETVRT, 75 L5T6(5 L —
R /—=N)BLTHBELTAHZELLED, TOHET L
HEMAZET, JL—R - /—KEZAT1v I DI
VaiTEE<EBICRE T,

KA FP@IL—ZXBBORPICLAH—NIE>TWVWBH &S
L. BB ERCICESEVWEDICEFELELLD,
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d : flam paradiddle-diddles
@75L-INTTARI-T4NI

FHEEN@[75L - INTT4RIL-T4RIL]|ELTHISNh B I
—FAA N EFE-TaACNO—-ILEEZHET,

FEEHEOERVEIW-KYELETFORTHEZLET (488FD
TR =80), BhTELLT > RZHBLIC120%
TEDTWVWEEFLLD, £/ BT RTIFEF1F3
DAZEAZATEELTHEL LD,

KA @I L—R/—hMNIRFT1v I DIRVEELLTES
LEL &S, ChIZFEBIC TV HIVEEZDRWVIL
—FAAINEBEDT., ToRZEROBELVESICE
2LEL LD,

EEHFEORVII4BFOT O REL0TIERDET, B TETL
57 REBRLZICEFTEDTVEELLD, /-,
gr?*/ti“c**tiﬁ‘ff&?x?&@irxﬁ%Lf(a;ibc::
Vo

KA FN@RAEZYyH—PMIIRBRUBELEVWEDICEELZL LD,

BEODI77AG - 20— -O0—=ILE L ALTL
BCHOVETIENRSEHICLTL ALY,

e : flamed five-stroke roll
®@75LKN - T4 -AbO—-7 -0V

FLEN@[ 7FLK T4 -AA—-2-O—-J)L]|ELTH
BNBAA A Ib—FTqa A b a{F-oTCa O—Jb

f :"cheese its" (drum corps style)
@F—X-14yY(FKFL-0=-ZXZ1I)

FLHEN@[F—X -4y V]ELTHONBRILA-O— &
AIWDIV—FT 1A a{F->TaAMO-ILESHE
CR

EEFLZORIADSHENTRE60THOET, BhTX
6T REBRAICIMETEDTVEZELLEDY,
e BT RTIIEFAFTIVREZEATEEZLTH
- 5 B o

AEHET, FA I @TL—RJ—REIXTav DRV EELLTES
LEL &I, 7R ZELLLTH., ADIL—FT s X2
hEDhrHHBEIITFELTLAE I,
3 3
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a : orchestral piece in 4/4 time
@F—T AT -E—-Z4 /41AF

FTLHN@4 /AAFDF - AT E—XATOAZT7ICEET
DIV YA XZBNALET,

BEATE@ZMID Y ELETORTHEE LUET, EREICY
ALzadOBEDIE-TELESAAFIVR &
(. BoLPBIL—=22T 0D FTLEZIV, BE
ACHEZZIEOEVWTHEETELTESET S L
SICLEL LS,

AL P@ONX -O—JVIITZEBRLEFTAL—XIZEETZX% L
IIICLELED EHFA4FIVREHTESHOH
(FTCLEIW (VI MNEESEZ $3BICIIITEROEM

Z7LALTHTLEEW),
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b : orchestral piece in 3/4 time
@F -7 AT -E-RI/4HEF

THEN®3 A4BFDFA—4F AT - E—XICWIEAET,

B E@BRYIEI S M FTIVA T EVWTHEELTAZLE
3o BA4FIVRE[F T LEETIL—=D 2 TICHTENT
TELLD, FEATCHLEDBEVWTREZTFTHELT
THELTLEEL,

RA2 @3/ 4AFDREEE DOHPATLEEW, PATEDAL
BELATCEAFTIVRERTTHTILESL,

J-88.92
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exercise 4

a : rudimental street beat
@O —FAXZI AR =k-E=}

FLEMN@L/ 4IAFDIVN—FTAAN XA ZAITDHANY —
l" t_[‘&%ﬁéﬁi—d—o

R EORVEIWDKVELET O RTIEOET (49ZHFD
TR=60), 2FEBETEDLIICEDIETIE.,
VR EICR T THEEL, ThA TEAES2/0 80
EICHELTAZELLD, F41FIVRADLANILEE
AP EELTAELLD,

81

KA F@ITL—R+ J—MNEZAF1v I DIFEYEELLTES
LEL&D, TEBLEBNERVTESELELL,
SEBIN—TAANEOTEHREZ T TEELTK
280y,

=>

W AT N N N RN N N N N N N N KN N NN NNNN
S Dt S’

R RLRLR RLRLRLLR LRRLRRLL

> >
: —_—= = =T B [
5 ‘o s ses - sesss: 9 seSIS- B @ -Mﬁiﬂ

RLLRLRLRLLR L R LRL RRLLR L RRLLR L R RLRL
<

SEE=r i_@q

61

R L R RLRL R L RLLRRRLULLR R

RLRLRLRLLRRLRLLRLRL RLER LRL RL R L R



4

4

exercise 4

b : rudimental piece 5/4 time
@OIN—T( X BN -E=R5/4HEF

FHER@S /A FDIN—TAAL  RFAIERESIEZE
ER

BFEHZ@A4DPERDOT U RIZ120TIHEOET, 2552 8ELT
BECZEDLEIICEDETIE. 2/ EICEY) T
BEITEHERVWTLELD F1FIVADLANILEE
ATEBRELTCAZELLD, BEDRXT1v X2 T ICE
LT, EFZ3EFzy2LTLEZL,

KA F@BBEFERAA L TREHLTEEWV, X2y H—
MIBEUBETCREREY I NICESBEVEDIC

LELED,

ap 190 > s 3 omS B R

— mf RLLRLRLLTRTLR RLLRRLR L RIL
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o o o @@ a7 P — I
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<
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a : independence example 1 E>TERBYDFRT1F—MPHEILEINTLBI(I
@1 VTANVT /R IIHHLX 3 CT
b :independence example 2
@I VTFANRVTUVA-TIYHA4R2 A N@IIYFAXEBEBETELEPOEVWLSTTIV—J R
¢ :independence example 3 2ODPAEEREAEVA. TOERRIFLAFIVR
Q@ VFIRYFUA-TIHH L3 eZEZLGDPSAELFEFBELT. BEICBFDHDIC
d : independence example 4 LTLEZEW,

Q1 FANRFULR-ITIVHYHAL4XY4

e :independence example 5
@1 VTARVF /A TIHYHALXS

f :independence example 6

@ FANRVFUVATIHH 1K Sa-d H.H. Patterns
g - independence example 7 r— — .
@1 VTARVTF /A IVHHAXT <) k
h : independence example 8 7"
@1 VFIRVFVR-TIH YRS
EHEN@T 7L ROy I B BRENE /S E— 2 E T X Sa
2—LET, J_80
BESEOVTIDIY 444 XHADEHDOT > KE60 TH :ﬂﬁL}F - e
DET, BATEEST L KETALYELFIVZR N

ZEAZATCEEBELTCHAELLDI BRLALBNANYIR®Y
CINWDART1F—M(RENZ—2)2E->T, %
NZThODI VYA XZ2HBELTHAELLD, THIC

5b Se J92
J-80 N ™
—9:{3 r s ‘;r\g e L ]
: =TT . JmT T 90
. _
Jz ﬁ;e_ o —— P R—
ﬁio & —— ® 5 E. p" ﬁ. T
T AT 5 )88
5d 4)3{3 & = ?L%__L
92 - A e /AR A
*fe—n—t—= e J-100
R AT S

p /
T 48 &
S5e-h H.H. / Ride Patterns

P B

<y
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exercise 6

a : funk beat (Clyde Stubblefield style)
@/FAK-RZTNT1=IWKRT 7Y -E—b

FEEHN@AXT7 FZLTOId—Ab/—b2{E>7T7 7>
7 -E—MIHRYEAET,

HEHEOERN I KVWELET U RTHEEL, 7 Rek4
(CEDOHTWEELLD, N1\ Y R AZRTICEHANT
JIRMZUEY RZTENANyNE)TRILT
INZXRTLZTINICLTAEYE,. B9RYICE
T ITTEBELTATLEIW, £€2T5EICK
STINWN—TDRTODELAFIVAEHIFTBC
EDPTZEET,

RA U N@AZRT ROLIEZFEIVZI YIRS ETPEZXL £,
VINBEFETIEMIEDZZF MRS, FICH
BANDPBICEDADTEELTLEL,

b : funk beat incorporating floor tom
@707 - 2LEHARAALT P -E~b

FTLHEEN@ 7 77Oy DE—RTEOLNEZF—T 2 -\ A
NyhéEZ7OP - ALEOAEZR—23a > DOH T,
INANYINDAIWVRZAZ—b A T19vF T 2FUVFE
CR

1EE 5= @exercisebal E#ETT,

Q@I6E— DA ZZ—P AT X THRNT L
INYRTHE TS AL—XTH—KYIURN
fEVICIRIILBET, oL -y ELTETIL—
FEHTHEZ LI CEABUET,

KA R@NANYIDIN— 2 A L—XICEETZELHICL
FL&d, DEDEWVWT I MNIFHEVWEDIS,
BICA -T2 -NaANnyhE7O7 - ZLEDOCE
F—2ar D, 4 ETII—TDINZ 2 XA %&{R
S2TLFEELY,

exercise 7

a : funk open hi-hat beat
@A—7 - NAINyb-7P9-E—-b

FHEEN@IBBITDF =T - NANYMIEST, &KW
—TEERZEOITI—JEEAHELET,

1EE 5 E@exercise6a RIE T,
QO_DIVHHAXIITELDT, BELEFA -T2 -
NANYINDEFEZBELTHLORYPHPBERVWTL L
i

R F@EZEZEDEDAN—ZABH—I(ZH>T B HHESE
LTLEEW, COEHIBENEZ—23ERTECE-
FUELEYULDPBETIDOTERELELLD, 4
HITDNT o ABPBNATWBERICEHEELTLE
LY,

b : funky "off beat"/open hi-hat beat
@A77 -E=bF=F L -NANYb-TFT-E=F

FTLHEEN@A—T > - NANYRE2WMITDARXTDFT - E
—MMZ&kBDT7 7 -E—MIRYUEAZT,

1E2 5 E@exercise6al RIETT,
@ t1—LAR-T5SY OLOA—KNEZEEX, CZTDYT
IW—TJDEOBDVPLEZUTH®RD/INYy T - E—RMICEK
57— EEN>THELLD,

KA N@1BEODA -T2 - NANYBMINTISTFTIZTLAL
FLLH, HUDPBLEEBDTRZTITTLEEL,
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exercise 8

a : "cymbal & hi-hat" ride funk/rock beat
@ “CUNNVEINANYN FAR -T2 /Oy -E=b

FEEN@T v - NANYMEEFIZEZNANYF-OEX
—ar. BEORE=I - LZFESF=T727T
E-FDIIVHHAXICWMIBEAET,

EE FE@exercisebal AT,
Q@BFEBITIHIIC. COIVHHAXATEILT HRENEE
ALy FULELED Vd—L - TyvTITBET
BEOE., BEAEHICEIHTEHNTEET,

R4 P@BFICIZRICER T, EoBICEDONT > AHE
NTWAEAICLET, COEDIETI—"J T/
ANYINDEDENZEH K DT, BELTWVSHEE
DEDNT 2 ZIIEEITEE LTI,

6a
J112

6b
J-90

o ¢
U
LRLRLRLRLRLRLR

XXX#XX X X X

e

7a

L8 P =
D B e e e S

b : open hi-hat/moving right hand ride beat
@F—T7 - NANYM-L=EVT-FAb - NIFN-FAK-E
ol

FLEHN@S | XHmET 77 E—NDIVHYALAXTY, 13A
BHO#LWA -T2 N4y b, 33 BE4EED
SoNIIVETOT cRLICEST. UZTEEIZDT
JTO—F&21T58EE777 -E—MIRVEAZE
T

25 E@exercisebal AT,

KA P@EDNT U RAICIZFEBELTLEZW, 227 LA
THEIC. 11 BT ED - KUDTF U RTHEELT

HEL &L£Do
7b o] => o) >
120
ﬁ: c X X § X X L lii XX

'\'\_ L R R

8a - (L) ”
J=108 r-ﬁ prm— ==1
Yoo —— |
e e
8b
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exercise 9

a : syncopated rock/funk with hi-hat openings 1
@A—T 2 NANYPERADAR=M-OV I /TP Y
1

FLEEN@A—T - NAMNYITE—=hZ2 A>T’ 77K
36T 7720y DE—RMIEYEAET,

1E8 5E@exerciseba & R T,

Q@ 2IEDI16 9 ZEIRBDIZDF—T2 N1
INYRNENRRTLEHEIZTLALT, FIV—"J %
HIFEEELTLESW, CHLE“T T4 N—
va " EFEINBAE-RD KWV FEETIER
D“THEUL"BVSYIALTHELTZEDELIHICkY
£7,

KA @A =T NANYPMIELBE—RD LWV /37
TJEbDFHL" &2, NUHTFTIESLELLD,
CDEALETI—JTIEHUDP BEZETT,

b : syncopated rock/funk with hi-hat openings 2
@F—T - NANYRER AV AR=-QAY 2 /TP 7
2

FLEEN@I6EFDA -T2 NAINYNEXAT-22T I
L2727 -E—RMIBRVBEAET,

H2H E@exercisebal BT,
Q@I6PEFDA—T 2 NANYDAHZRIERL 1
INEBEEL. 1/MNEIRATEL1/EIEEZTHE0D
REFHEELTHATLEEL,

R4 N@I6DBEFDA =T NANyEEELTLV 58
TH,. BOEFZETRONT U RAEEHOSLEWVWEIICLE
L&Ede ZOTHEWVWEE—RMDP—FTHLSRY, EE
PEELICE-STLEVET,

exercise 10

a : "anticipated" beat incorporating hi-hat foot
@7 b NANYIEHRBRAALE T T4 X=F E=b

FLHEN@1/INEBN4|BI16 9T TICA—T N1y %
MAZ.E—RE“Y>T" 77 DAEBZTHT
“ToT4IN=R"E=MDIT VYA X
HET, BIEFICT YR - NNV IDFEZBICHEUE
T

HE 5 E=@exerciseba B TT,

@ SLEE-—RD KWV EEEZT70EMD“TEL”
EIECEETHLEHIC. AMA/—LEZFE->TES
IIR169ITDT T4 RX—=N"E—=r2FT
PANTHEL LD,

A4 F@1/NENEHDABBEI69 T2 NU5FICESELEL
&9, 2 EELTCESTSEIC. 2/ 81BN 318E
EAHBEDEIDAE/HEETHIOHRVTLLD,

b : linear technique beat funk/rock
Q@)=7-79=y97-7rv92/8y7-E—-b

FTLEN@SSICEELR.VZTEEBZEOTI 77 -E—-FDI
TJHHA XU EAET,

HEF E@exerciseba R TT,
@ONTTNINEEEDFIEZEZEATHEELTAHAZL L
Yo THICEKSDTITIW—THEEREHDICKIET,

KA FN@BOPICERTEZENERTY, EKIINAY
EXRXRTICEFEBLEL&ED, PHLEEIT VTR
SETTLAILELED,



o€

W

—

93 J—IOO > o) o > > > o
e §| s ‘--—J| XI 3 : . X‘ 3 " XI
=  — i o o 1@ -
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a : beat incorporating 32nd notes 1
QNP EFEMARAALE—M

FHLEN@NR2AEFEMARAALTI 77 /8y 7 -E—RIC
WBEAET,

#EHE@exerciseba bl BHETT,
Q@ 1 HEDODNE—%EBbAETLATEDLIICTS
O NOTARIWVEERDFIBEEZEZT (ALEE
H.ERAE)BELTHEL LD,

KA @ZDEHIETI M 2 FF TNV —"T,EETS
DIE,. LodrYELENRN Ty D EICR
STZEET, TOEDICEBIV—ToA M eBEES
To5EICLELED:

b : beat incorporating 32nd notes 2
QN2 EFEHARAALE—R2

FTHLEHN@SOHICEELR2GERFEHEMAALTI 77 /0y
7 -E-MIWVWBAET,

HE HiE@exercise6al BT,
@®NTT4RNIV - TARIEHFELEL LD, 2HEICH
TKB3R2GEBFOXREBAP CNICHVET,

KA F@TYb - NANYPZEELTVWAEOEDNZ X
CEFELELLED ELNCR TV IDPEET
HBCED. CDEI3BITIN—"T5I3FTLL4F3
BEADKRANTY,
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. independence example 1

Q@1 VTARVTUVA-ITIHHM1X1

. independence example 2 -

Q@1 /TANKVF VAR ITIHHALX2

: independence example 3

Q1 FTAN/FUVARIIYHL4X]

: independence example 4

@1 VTARVT /AT HA4XY4

: independence example 5 -

Q@I VTARVTF /R TIHHA4XS

: independence example 6

@1 VTANVT /AT HYHA1XB

: independence example 7

Q@1 VFAN/TFTU/AITIYHA4XT

: independence example 8 -

@1 FANYFUR-TIHH X8

HLoDYNELEBDICHUET, BIZIEHEFLEN
A RILEGERY EFT. ThoABEWVICED
LOCEELTVWBD L ZBEL LDV SFEZED
THBINDHRVWTLLD, FLEVRXLZFTIPNT
B NZX-RITLRZAZTND/IN—rZ2AFTEAT
JLb—XzRRUHWTWEXL & Do

R4 FN@EFEZ LT THRELTLLEZIWV, AT bEHALHY

SFELTHRVWTLLDY, NE—=DMTF 5L
WOTTIN—TTRDH B ESICE>TWVWBHEEIRY
TF¥A, UIOURWIZHE T4 =V THICEH YT
WIZK LTBEPFKETHER->TLEZWL, LoD
VEMITBEICHE-THOT. JIv—"JaEHHT
AZA—=MBICIITHDTY,

FLEN@NANYMIELZARBHNESAN FXAT1F—b%&
MR DY TIVDINZA KT L INF—=2DER

12a-h H.H. Patterns
MEBEEL-DUEDHRET, ’

3 3 3

|
HEEHEOUVWThOI VYA XERIIW-WELET VR %)= = e ——
THBLET UDEFNDTKR=80), BhTZ/ - :
SBAIT O RRPIAFIVRAEZTZTHELLD,
BoLBUICENZI—Z20BLTHEEITIE., BF
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12b 3 3 3 3 12f 3, 3
J-80-132 J1a
& 0] y 3 ﬂ.—e £ 8 .fJ I C——
oy ——F - '%L“j’f,ff:F
A B S o A
12c 3 3 3 12g 3 3 3
J-80-132 Lz
Jo—ar T e _—F e
e e af
3 3 12 3 3 3 3
12d ] hJ
-88 -96 _
?Crﬁf '*fir'ffw-; i %ﬁz’f "EE';
3 3 L\‘3‘\\_] 3 3 R 3 3 —3— 3 3 L‘R3*--~.|
a : "drag on snare" ghost note shuffle b : legato shuffle (back beat on "4")
®‘~KSy T A ARXT =AM =b ¥y ®L5H-b- vy 74BNV -E—b)
THEN@IHENDRN) FLYR2BHDZICA—T N4/ | TEEN@N—7 - 7O0—XDNANYIZEBRY ANV vy 7T
YRERRTDOR YT ERY AN vy 7IVICE JVICHRVY #BAE T,
VA E T,
HE 5 E@exercise13at B#HTI,
EEHT ORI KWELETF O RTHEELET, NF—2 @ 1BEICA—T > - NMNYy 2 ANT, 28 aETY
HEEN—PMIOBLTHEL. TOJIL—JICH T O—X&E3FEELELLD, BODPIC—FEIDE
BEN—PDOEBRBZEBLELLD, HlATRAIE ECEBIEHICLEL LD,

FONE—=2DH, RICEFERDODNZI—2E%&—
BIZ EVWIEICHEBULTAZERBVWTLLED, 2 | R4 F@1HEBEIABY. 2lHEL4ABICKEARNTH-T >
AFBETIIN—TJRELNVESEIZENTER T ZMELAEBELICE>TVWETH, TRELE
T FEIC, BESEDAR—RIBEBEARSTLIEEL,
@75 L KTy 7aEBLELLI, THhICK->TIHE
BRXBALBETEDLICERYET,

KA F@ vy I DODWTHENR T DIEEICE
BEBCY, 79L T TIFL-KITVvT.INT
FARIW - FARIEEDIV—FT4 A MOFEEIL. W
ANWALEI vy IINEIAI—FTBHDICRILEET,
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¢ : syncopated hi-hat opening shuffle
@ AR=bF=T - NANYS -y TN

FHLEN@SELF -T2  NANIYIMP AT vy TIVICE
VHEAE T,

HE ) E@exercise13at AT,

R MO TREEDENDACEXR— a3 Il&HRLTLE
Sy,

d : "off beat" ride shuffle
QA7 -E-RN'FA4F-vy7b

FEEN@BL-ETH-FI U NILDSARK - INE—2 P A -
FdI—=R < ZZA4ILD vy TIVICEY) $HA E T,

B8 5 E@exercise13at RIETT,

Q@ NILDNEZ—3OFTIALEIOFEELTAS
EBWTL&ED, £/, 25 2@ LTESETBHIIC,
BEFEEFEOOACER—Da aELobY) EHEE
LELEDS

KA PF@ZDELH G vy I7IViE, BHO—EE/-FT 71001
THEATH EMRENTY, BURLVEEZTZE. ¥

TR T T LB E>TLEVET,

f :"push-up" shuffle
@7y a1 TyT vy TN

FEEN@FVE—M(EHON)ILYM DBDE) TH—
ToeNANYr, EHON) T LYR3IDEDZT
JO—XEEBT vy ZIVICRYBEAET,

8 E@exercise13al FHETT,
Q@_CTRINANYIEERNICHEE LTSSV, B
SPIEEBINITZEDLHICLELLED,

A P@IDELIBTIV—TENVYDBBETE, £5H5KL
LOCFERL. WoKNEHELTHELLD,

g - extra ghost note shuffle
@IJArT-d—Rb-/=b-2 vy 7N

FLEN@I—RAM - /= 2FRALUAEART7TOEHDOZ W+
v ZIVICE A ET,

88 5 E@exercise13at BT,
ONX NSLERZRTEDOAEZR—a  BHEEIC
LTLEELY,

KA F@RIEUNCR - FIOZy I LohNELTWVWRIE

e : hi-hat foot splash shuffle
@7 RTF9a-DryTN

FHEHN@2HBEEIBBICNINYIND I YN A TS5y 2%
MAED vy ZIVICERY) $AE T,

@8 HE@exercise13at B TT,
@I NANYINDTFTIZyVIIEREE LT THESR
LTLEZSW, 1B ESEBINM Ny D7 O—-X
PAY, 2 aBE4IBEICA TSy a b AUET,
MEDPIFELENDPEDEICES>THLOLEEZEBLT
EwELEL LD,

FTA FN@EDNT U RIEELTL SV, BFORAICE
WIT. A7 92aDEETHENI/INYSDHFIZE
DELHPELEVNVESICLEL LD,

PRACETY, 280BE4ABICHTLB AR TIC
FBMNIT LY FOREBERKKIC, A X -O—J
(BEHE. EEE) SREITHERVTLE D,

h : anticipate with hi-hat shuffle
ONINYREES T T4 R=N" D vy TN

FLEEN@EHKLI-NANYRN - FA—TDH B vy TILICEH
VA E T,

HEHE@exercise13at BH T,
Q@ENSETCREEAEDEZDTTHEETHERWLWTL
£

R4 F@2BEORNI T LYRIDEBOZFP NI SEWVEDIC
LELEDS
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i : off beat/hi-hat foot splash shuffle
@47 -E-b-Tyb- XTS5y ry7l

FLENOSELNANYINDIYN AT Sy atMA-Y
vy ZIVICEHRVBEAET,

HE 5 E@exercise13a BT,
@1 HBEE3HETNM/N\y b E7O—-X, 2B & 448
BCHA—FTEWVWAILDIC. BT Iy I HEXK
EhEd, EAOENDIAVEZR—a IlBRATH
HeFZzBULTESELTAHAZLLD,

KA N@ZTHIEONT U RIZETEMFTELLD, D
BOPBFOLEICHDEDICLTLEZLY,

j :quarter note triplet shuffle
Q@INEHFNIT Ly vy TN

FHLEN@ZSHNEWNRNTLE, FAR 2 NIVIZESD
ADEFORN) T LYR - INEF=DDP A0y 7T
JVICHIY A E T,

ERH E@exercise13al RAETY,

@S WITARN T UINIWENR RTLDINEZ—2 &
e T THEELEL LD,

13c
J-100

13d

L132ﬂ3ﬁ j_j‘—
“Fe= *1 77—

13e

J-104
“¥—ec

o Q '_>§| yd y 4
13f .
J112 —— ?‘
o e
e~ — *

KA N@IDEOIBTIN—T2SERTHE. KEOHZEIER
EULWRELCICAE>TULEIDT, EI>R1ITIC

BREFIEL LS.
13a
3 g 3 o 3 - 3
108 1 TT] M) T
- = & —lv
R LLR
13b 3 3
J118 ° =T ¢ >—|—
— —» : &
13¢g
3 e 3
)98 ] T
: _L# /’ /,
BhJ 120 — e o >
=T 1 [T ]
e e ——
£ [ _l\_ \
13iJ S L F B L s
e nr N N
EE= ; EE=:
13j T
3 > 3 > 3
J-106 T
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exercise 14

a : advanced "very busy" shuffle 1
@7 KT /AR RN =-EV="2Y vy 701

FTEEN@I6AETFONI T Ly b (F/E6:EE) 2> vy 7L

ICHAANTHET,

BEEHEORNIWD-KYELET O RTHEELEY, 1082 E
(T THELTLOoLHEZBLTAZLLD, /N7
TARNIV, BTV INSTARIV, INSTARIL - T«
FILEHELT. CDOY vy IV INZ—2%T A

_l/il./ct;:)o

KA FN@ZDNEZ—3BEERATIDT., HHOPTIIHEEIC
BEAEEA, EDVHEBFENLERETID v
vIINWEFERAITHBENED L ZEHIMTE2LENHY)

7,

b : advanced "very busy" shuffle 2
@7 KTV ANANY=-EL="2 vy T2

FTHLEN@I69EZEFOMN) Ly (FHIZ6EE)EFA—T
eNANYRNE, vy TIVICHTIEESHTHET,

HFELE@W-o<E, ZLTU-KWERBATL LD, 140
CEILRGTTHBLTHLOoLBEBLTHEL LD,

CchETCOvyy7ILOI YA XICHETHI<E
BHES>HEFRALULKEEW, 2O HA4 X,
CNETICEY EFEECSADT 2=y 7 ICEE

LTWET,
T4 N@ZDEH BETIV—JHERBICFEIEXE, EEICH
ERATIEEL,
14a
.90 m—— et B
= ?_ e —— #- |'_
) A ey |
= & r X | & [ X )
RLL R RLL RLL RLRL
14bJ % I




A4

Ev

a : jazz independence combination 1 (BD/SD/HH)
@ v X AVTARYF VAR AVER=2a V1 (INXFF
L/ AT /INAINY )

b : jazz independence combination 2 (BD/SD/HH)
Q@ v X A V/TARYF /R -AVER=YaV2(INX KT
L/ ZART/NAINyh) o n

¢ : jazz independence combination 3 (BD/SD/HH)
Q@ v R AVTAR )T RA-AER=D33(INXRT
L/ZARXT /NNy B)

d : jazz independence combination 4 (BD/SD/HH)
Q@ X AVTANRN T A-AER=Da 4 (INX-RT
L/ZZT/INAINy )

e : jazz independence combination 5 (BD/SD/HH)
@ X AVTFARYT VAR AVER=Y3V5(INRFT
L/ZA2T /NNy )

f :jazz independence combination 6 (BD/SD/HH)
Q@ X A VTANRYT VAR -AVER=Y3VB(INRFT
L/Z22T /INAINY )

g : jazz independence combination 7 (BD/SD/HH)
@+ X A VTFARYT /R AVER=2aVT(INZ KT
L/ZAZT/INAINYB)

FHEEN@AZXTENR - RSLICLZHABINERN) T L Y-
ING— B RBEE. Vv AXDFARK 2NN
A= EHIZTYR NNV EEETITHII Y

Ride Patterns 15a-g
3

i‘ﬁeJ
f

XN
e
D

15a J;IOO 3 3
ﬂ J I/
g
ISb J 100 3 3
- I

Wﬂ ®  —
15¢

S A0 gy s

ﬁi e ji‘ & J " - 7

A1 XATY, VYR RBEOI 7 B YA XTYH,
BABERICBITRDRXATIV—2HERTDICDH
BIABET,

BEHEOERCESETAEHIBICEYET, RUIIE AR
PEISAs RO AETEWVWSILEDIc 220N —k
BOTHE LTADZERWVWTLED, BhTEAEST
NTON—he—8IEELELLD, FSY—0D
KBTI —THEIBREINhTWVWEDPZEZLLRWVWT
HELTWAAZBCEPITZXEY, LIL. BEFEE
FEOMREMZEELE TN, 2FOT7IV—J K
EFHIEIITEERA, BNTKBETIE, VX
DITAR - INF—=2 % XARXTHBEDVEDDIN—=NE
(TEHAEDLDETHEE LEL LD, REICTATO
IN—hE—HIC>SYEBEEL, TUoREHRAICK
HTWHWEELLD,

A F@EFEDEDIIBFOLIIBEZELLD, AN /INEZ—
CEESHATEITNIEVTERA, WThOI VY
HAZXTH, ECHLPOBEIPROHLEYBEASQ L
VTR ELPHEVWEDIC, HBLKETHI—-FZEZEL
TWBDPDEIICRZMFITTLEZ L,

15d
e 3
J120 —
ﬂ: e > C : Ca— — 7
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exercise 16

a : typical samba pattern 1 (Brazilian)
@B Y N INZ=1(TFTDWN)

FLHEEHN@NANTL, ARXTZhIZTyh - NA/Ny b Z{FE>
THEPNEY O TIV—"T 2R BEEET,

BEHEZORVEW-KVELET UV RTHELE T WREF
DTFHR=70) AXTEHIINZ-FZLDING—
CalLobNEBEELELLD BN TELEST VR
XRFAFIVAEEZTLES W, H2NNOHPHT
16, CONE—2 2 E>THAESGHFEE LTHTS
7230,

R F@EDN—RMIERTZAZTOZENKE{ 5KV
EHCLELED, TNV —TJRESPHEDLIICLDE
T3, ¥<ICq1>7Aagq4tE—2azlbiEnEdIc
LEL &S, OBETHEADETTH, CHL
FEEAAAMIWTREDPLERBAEL ETENLES
HPERINET,

b : typical samba pattern 2 (Brazilian)
@B Y N - INE=V2(TFIN)

¥ BV @exercise16a@tE. NA - NTL, AZXT7ZHIZTy
e NANY P EFE-THRENEY 2 NOTIV—"T %

HEEIEZET,

R 5 E@7 7O0—F LT ldexercise16atZEhVE A, -
Ul AT4vXx 2 0ET7I7RMIBVWDSHIET,

KA MN@BIDIYVYHAXERTIECIMDPEVET, %<
NDELERBICT I VIFRICHABIN L) X LH
m<EABYNVET, P TdHexerciselbacl
exercise16blli. FHBEMLELEDEFEASTLL
Do

c : samba with typical ride pattern
@ INEESTHRBMY N - Na=2

FTHEN@ATMNESAN NIV - NE—=2FF->TH N
EREBEIEET,

#EE 5 E@exercise16al FHETT,
KA N@ZDEIBEINILDING—=3ZEP KX

BELEWVEIICLELED, PNV EMCEZD R
fO—2 %K<, ANIMIBEBEL LD,

d : funky style samba
@77 F—-HUN

FLEN@ AN - NEZ=D—ZELT 2 NIb, NNy,
AE=IV-FLE7O7 - B LEZFE>TH O NEREE
SEET,

B8 E@exercise16al R TT,
KA F@UBFELEDENZN AL—XTINT AP BRENTLS

CEDPEBEETYT, ThICE>TITN—TJREHTE
FIL. BWIURNEBONET,

e : baiao groove (Brazilian)
@N\1I-TN—="F(FT5IN)

FLHWONMIEMEINDITIVINEBREDT IV —T 5 HE
SEET,

BEH L@ /INERIE. ARXRTEHIINR RTLDINE—2
ZLoDPWEBELELLD, mPIEIWDW - ELL
ToRCTHEBLEY WAEFDOTKR=70), Bh
TCELESRAICTOREROTVEZLLD, DV
AL INZ—2 2%, exercise16a & exercise16b®
ARXT  NNF—=PIEHTZEET, 2< DY /NE
NATLER TIDVIEREVWDETNE— %
HETEHEDNTELXT,

KA PFP@ZDI)XLINFZ—2F, TRXTDOINE—2 21k
ASHOEBMEIPHHIEVWDEEZRLTVWET,
AZE/od@3 Za—AV XA K T4 K
FIVTEDHEEEDGDVET, BDONNEZ—2 123
EABCETIN EBICCOUX L IN2—=2ZBL
TE, KBRZEOVTA=Z—ITREM Yy alk
L=V BRI ELPKRYTT,
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exercise 17

a : gua-guanco (Afro-Cuban)
@77 11— (770 -F1—/\)

¢ : conga beat (Afro-Cuban)
@1 4 -E—h (770 -%1—/\V)

b : funky gua-guanco
@77 %—-7712-

FLEN@ 77— | EMEhD2T7 70 -F2—/1NDT)
—JERBEEET, aCREVEFENEEDE. b
TlREWVT77ox—LE50O2Y) EITET,

FEFEORMNEPHKNEHTBEL. FREDEHEIHNAEDLDIC
BERLTVWHAIDHLZEHELTWVWEEXZT, a. bDEDH
HICHENhTELES, aZd4/EiBEL. ZND¥b%4
INETEELTAEL LD, RIC8/NEIT D, 1670817
DEVWHIEDITEELTHEL LD,

KA N@ZHLEV X LZIRD, TEBRUSDEFEXZA
WaZU0%EL&d. ThZbOELHICBESGERYDT 7
X == a B EFTHEY,. BOES
ERINTDEDICEAEAFTRHLTAHAZEL LD,

d : funk/rock conga beat
®77v7-Qyy-aAH-E-b

FHEEMN@[ICHIEFEThD7 70 -F2—/NNDUX L
NZ—2RHBEIEET, c TREVEHGNEZSHED
. ATREU7 7% —GH5DZ2EY) EITET,
HE FH E@exercise17a/17b LR T,

R4 h@exercisel7a/17b &R T,
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exercise 18

a : soca beat (carypso from Trinidad)
@/ Hh-E-hAHVT/-70L-F)Z5—F)

FHEEN@[ AUV | ELTHISNhBHUTEEDHDTIV
_rjé.'%ﬁéﬁi?o

BEHEZORMID-NELET U RTHEBLEYT (49EF
DTF>HR=60), ZEADFOBEHED KD ICEE
LTWBRICEBELTLESWL, ThoP Lol E
BETZEDELIICENE, E2MASERESZE
39T,

RA F@NRX RS LDAREFIIFEICERTY, Lobl)
E. @S FxvI795E5LFELELD,

b : jazz/blues "flat tire" shuffle
@+ X/ TW=R“TFyb-24¥" I vy TN

FEEN@®[ 7TV ZAY vy TV | EHEENhBETIL—R
Doy NVEREIEET,

FEEFEORVEWKVFEEITS_ENPKRYUTY, TOERT
CRREAFIVRAEEZATCVWEEY, ThHNTZ
EoTIN—ZADTIVNLERY, T4—=U T %&DhH
CETAEBDNFZ—2EFTIVNLIZEDHE TE
ZELTHELLD,

FRA U F@EFAFTIVRICE>THEEDUETH, CDO/INFZ—2
v AR TIV—X, Ay VIERTEIENTZE
T EXICTIWN—RATREBAZT 2L EFESAD
CEPPBETT, BHHORITLYR3IDEHDE%.R
PO bEVLT. AT E—bERLIEIT7TE2—-E—
FOBEEZHTEHNLEETY,

¢ : second line funk (New Orleans)
®tH /NS4 -T2 (Z2a—F) 0 X)

TEEN@=1—F U ZAD[EHIF-F12]JELTHEN S
T7o7  JIV—"JeREBSEET,

FEEHEORVID -V ELETORTHZE LET W9EFF
DF>R=70) ARTEHIINZA-FTLDINF—
cELoDPVEEEFLELLD, BhTEAOH®AIC
TUoRREAAFTIVAZZEZATHELTHZFL LD
FULTZYR NANYPIEDISDI|EANTH
T4, FhICE->TIL—ZXHPEBRTE, COZH
DIEFEEZOHPOENTEET,

KA FP@ZDAIMIDEFETHEREDIZ, ¥ I—4—-X,
SOty HY—-A AT — K748—- 3. 4
—FA—HRXTIRNREETT,

d : Reggae Beat (Jamaica)
OLSI-E-b(IrTTA)

THEN@Y vy YA HDRBNEITIN—-TJ LT I|2FUFE
ER

BEHEZOMDI I VS A IDO<FEEFE>2SEICLTE
W, Ta—=U2T%2hT DT, {EADLT
T-32—Yyv7&ECERVTLED,

KA @KRT v——, II— T, A54&0OE—,
UBAOLEDERBLA I 32—y 7z EEEL
£
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exercise 19

a : jazz ensemble figure ex. 1 "and of four"

@ vX-

oy ER148957

FLERN@AJ4 T - RAAAIVT., 4 AED I “T o H

T Fv "2 ANEI VBB A XY EAE
ER

REHE@2HBEARBTFEME. "7 52TV -F v 7

A F@ERMIZRWT 41—

DEPZOFTIATHELLY, THIZK-T, /N
RYZXL - INFG=2DFDEZINT I H D
DHIHPIBRETEET, RICHTI o RERYENS, &
CINJVENR RS LEE—REI“TH 2TV F
v DERDAHEEELET, Chilk-T. &5
CCDUXL - INF—=2FIfFFTBENTZES
EOICBBTLEI . BB “ToH T Xy "
DEFIC“EYy 7y T EFEhI2EAZFNEE v
JTPv T TL—XMATHEY, AAILHERT
BLENETHINE—ERBATVWEET,

JoTJTTLADBTE. BL2ET
Y TIVDEREZEETESETY, 7L—X
DEIZ“EYy b7y T" 7L—X % AN B EI3ATEE
TIP. ThETICHRIBLTLES>ET71—-V T %
KW TP TN Xy 7" &EIALFBTY, £
NTRERPHIEEA, REERICFAEZIU-ERE

ERIABRTVWET, H<ETHZFTHR]E2FOICE
AT,

b : jazz ensemble figure ex. 2 "and of three"

@ X

oY 7 NER23EY S

FLEN@RA V12T« AFAIVT. 3HBEDYZ I 7 ¥

T X9 ANEI VY YA XICRYEAE
ER

HE 5 E@exercise19at BT,

RA @3BISD“PoH LTI Xy 9”13 DKF7

—ZE>THLWHENDTY, LS. 2B 448
HOYSO“PoH T v 2" DEIHICITEZK
ICEUShEZWVWASAEERVWET, ZDHEHICTIL
— R EbLN.“PoY T Xy BN >
EUESADEVLTLEVNET, ETTTOTFE X
fo—2322ELLE&BICLTLEZL,
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exercise 19

c : jazz ensemble figure ex. 3 "and of two"
@ +vX-TUrHyTIN BEHI2EYI

FLHEN@AX 4T - XAAAILT. 2 B IC“T o H
TV Xy "2 ANET A XY EAE
ED

2 H E@exercise19at F#H T,

KA N@“T oY TV Xy " &t =-EETIE,. “Ey b
TyvT"IL—XbEHTHEDORY a3 %—FIC
EOEHITREMIFTLEEIW, ADEFDELH.
FEOELCIPTIhTLUE-TEELEESEZLIBTT,

d : jazz ensemble figure ex. 4 "and of one"
@ vX-TUrH7 N BFEELI1AIT

FLEN@A) 12T - AZAIT. 1HHEDIZIZ“T ¥
I Xy 7" ANEI VA XICRYBEAE
ER

HE 5 E@exercise19at EETT,

KA P@INE3HBDOIZIC T TV Xy 9" %A
h f-exercise19b EFEFICLTWET L. AU AHIC
EBZEIAN-OTLES W, exercisel9N4 DD Iy H
PAXE,. ENHBEDIPEZAHDETHRRILHFEFZLTLE

KoL -2y hD—FRZTEESLE-PERZIL. LY,
R T TIeIA 2 ENWNSEY, ATFcvx2d
HZFICE>TLESDTWADTE, UV IALTE
BN EEEZ 0BT, H<ETHLERGHEDEIZD
PTEELTLEIV, BhiETL—-—VY—-DES%
BhiX, ZOEHLBEBTZEDIERVET,
19a
J-100 Y _—
%I : II _II Il Il Il Il Il ‘; L \__JI___ Il Il Il II /I Il ’I -
19b
J-100 Y
9::“3:':11 F— S — Y A —" — — d— — ':——-—' I
¢ 120 \ _
%I : Il /, /I Il Il ‘; '\._i{ II II ,I Il _I, II Il r L - Il II E
194|120 _ \
|
. 77 7 7 1% —y 7 7

N
3
N
N

e
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exercise 20

a : funk ensemble figure example 1
@777 -TrHr7 BRI

TLHEN@BEN LT ID T BTV -Fy 7 (THY)
HAET, 2/NEBEDY XL INZ—2 T, 1/)Ei
BEN3EE ((TH8DP) EZD169T7 7. ZLT4IAE
DISZTIEIDPFEET,

B HE@BRAIIW-KWELET O RTHEBELET, AbO/
—LEFEVWEDSS“ToH LTIV Xy 0" DED Z
OFIATLFEEN, RICUX L INF—2%FINED
DT Ty " EOFT ALY, NX -
NSLDATEELTAHAZELLD, BhTELESFBE
By N7y 7" IL—X&“7 o9 T -y I”
DEIICANTAHZEL LD,

RA @ “T oY TI Xy " HEBAEEBETZLRITHO
. ZOD“Ly b7y T ITL—XEHEEET
XFEVBA, ZL{DRIY—3“Ey b7y 7" Bk%
VEDDWMIMLULETL—XRNE—2ELTEAT
WETH YTy T EHLETE YT VT,
DEYBAERENDTT, TILPLET Y TIVDOE
RAXBALBETZLETNIE. EOLHILHEBEAS
DPEETCXTHEEMRIHIEEA,

¢ : funk ensemble figure example 3
@777 -TUHTN FRI

F %5 BV @exercise20a L FH#E T, 2/ NEHBERNDY XL« INH
— 2> TC. RYID/NEIAEED2OD16995 &, 2/
BN ST N EET,

B8 5 E@exercise20al RIETT,

A P@WTHDNETE. 7O MNEILXDNED13EE
Z“CHOETERYLEBDICE-S>TWVWES, 20
FICE—PEXYX2T" 77 PDEABETHT
“ToTA4IN=R"E—=hE. BESNIY P B
BADTWH KN EHEBL, BEREIEICHEDNS
PARERODEDICLTLEEW, NTUREEKSHE
(CKO>TEEPNSDTULESCEDHIET,

d : funk ensemble figure example 4
@77V - TUH T BFRY

F 4 BEfV@exercise20a bR TT, 2/0EiH DL B X LN
F—2T, 2/ EiD3AE -4 BEZThZThD74~
ETDI6RIIITIE DT EET,

FE = @exercise20a B TT,

b : funk ensemble figure example 2
@77 V- TUH 7N BFRE)

7 BV @exercise20aE R T T, 2/NEIBEFED Y X L - INAF
— T 1 EBED3RT S EABEDI6 I TICT
T RMDPTFEET,

#3355 @exercise20a L AT,

KA M@oY LTI X" DEWA—T 2 EEEITIIE
By Ty T I —XEIDEHVETA, T
DIV HAZXDES T oY TIL-F v D7
PIATHEFTICSAE2HHEE. AHIC“EY b7y
T?IL—XEANBZEIECODLTEHICAE>TL
FOWET, BFEFBEICFEODAZEETSONINR
kT,

A1 M@EREEShTWBR2200“7 BTl -%vyo” (1.
RECESTIIBIRVPELBZZEHHYET, Bz
E. BEICEL->TIFEESD“ToH T Xy
HEBIVIEIEL -V RLS LY, £3589
DEDHI2FEHDEDL) L >y LxT, &
HZRmODEREIC, ZOBOEREAELENE
BETY, TSREEBETREVOTT LS, FHLHEE
BICZEICHIELEL £,

e : funk ensemble figure example 5
@77 Y -TrH VTN HRS

F 74 BV @exercise20a b AR T T, 2/NEIBEAEDY XL+ INA
—>C, 1/ EiHD1¥gBE. 23 B>, 2L T2/
MBO3\EIZICT I MR EET,

HE i E@exercise20al BT,

KA N@ZDToH LTIy 3, EEC Lo E
BEDPHFNEDLBIEDLEWHITT, S+ XDE
BERShNETTN,. 770099 THELE
bhEY, £/, Vv XET7 0TI “Ey T
VTP I =D BULTEET, WANS LT
Ty b7y 7" 2BEWTAHELLD, RILFEE
BOWF32ENTEBIETTY,
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a : 8-bar funk example 1
@8/ NEi77 7 - TUHHAX

FTHEEN@“T oY TIL Xy ERWIAATLSINEGD T 7
e NE—ICRUBEAET, BMEIRNE T
CBEFRZT7oHTIVOBREZIE{FEVW_LEES
£l EHE T,

BRELEZ@ORNED KN ELET O RTHELET, E—M%E
BELEPST U TIOERZOYTEIATHE
L&doe AT NEEUBDKST Y2 TILD
BREFTIHPVTAHELLD, 2B EZRALTESRT
BETIC, 1/EICE, 2/ BT L, 4B EICX Y]
>THEBLTHABERWVWTLLD,

A2 r@UZHDBED{SAHVET, BREH/NSEL
EDIERNEF T TSV,

b : 8-bar funk example 2
@8/NEi 77V TUVYHALX2

FEEHN@LIVEDS/INHD I 77 INF—ICBEAE
T BIDIVHHAX&UE, EH>PLFRPHEZ
TOWET, 169FFOFRICEFELELLD,

HE HE@exercise21at BT,

KA P@FIICHEVWELED. “PoH T -F v 9" AT
BTICHBEEE. TOITANTIC vy b7y T 7
L—X&FFEH3ELEBEVWEDIC, oY TIL@
SREXBALBEBETZSCELPEELRDT, CC
Tl “Ey b7y 7" O aEZEBICLELLD,
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c : 8-bar shuffle example
@8/NEi vy TN -TIHHAX

FEEN@ vy IV AAAIVICE B8/ NEDI/INE—2CHLV)
HMAET, Dy v INTDEIESEAZL—X
(CEEZITADIIENEHLWVDEDTY,

ﬁgﬁiﬁ.exércisem alRETY,

RAF@IDEIBAZAIVTIE, TEBLEFIIN—"T%E
WUy b7y 7" BRERICMAZAPBNT
L&D CcCTHEDODATWAZERIE, X912 F 7
1—=ILTHERHLNBBEEBUTHA A EICTTHLN
7=TL LI D,

d : 8-bar funk ballad example
@8/NEi7P 7 -NF—FK-ITUHHA4X

FHEEN@AO—BT7 7 - NT—RKRTONZ—2ICHY)HE
AET,

BEAFE@AO— - NT—RKTT Lo ELETRTHE
BLET, RYWErSBFEBLTHBOELEA, 471
BCEDTBICADFTIEISRTAIVICEK-T, AO—
BNS—RFNEBREEHTELSIC, EAMNICEELTLE
SV, ZThICE->TIAHALEBRIIRGIESETE
BEDICEYNET,

RAIN@UTZYIALTWHKYEBETHENDICEIIFER
(CEELWCETIN, ChHPTETCCEZ,. CHLET
CHOTIVDERETAI—FTBENTEET,
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e : 8-bar funk shuffle or hip-hop example
@8/ INEi 77V vy 7 NEREBEY TR T - T HA4X

FLEN@b Yy TRy - T4—IDT7 o TILOFRICK
B, 8INEIDING—[CEV A ET,

BEHE@b YT Ky TDREREZOHNPEENSIHROEFT, X
FO/—LTHIMEHL., 2{ABE4HETF %
MEEIPSFHEZOTIATHELLD, ZHULEN
B—hBETHEZE, JI—Jh6IEThalE
DEVWEIISEELTLEZIWV, £¥FF/NR-NT LA
DETEREDHLATLLTLEELY,

T4 @ “Ey NPy T IJL—XE2ANDE . Ev TRy T E
ARL—F ERA T E=NIIIHBARAPHB_E
PhhrEd, MEOZEZ LKREENSE. X1
GR XD T TIN Xy IF ey TR
vTDEDEFEITEVDTTY,

f :12-bar swing shuffle example
@I2/WEHRV4VT - Dvy TN -TIHHAX

FLHLEN@A I T - RAAINDT oY TILOFTRIZ LS,
12NN TIL—Z(CEY) A E T,

BEHEZORVICI12/IMEDITI+—LTEBAET VRIPEN S
DI, ZOREBICIBh TSV, AIH» TIL—
ReFoN—DAOT1%2EZ, BELEDPSZDA
OF4&O033EEIICLTHELLD, BT 4
BCEICRYY, TZEBEIICE-THhOS2EEE
LTHZEd, BhTZEABIOA-—FRIE T RDHZIC
£, XOOA—F R T7oH o TIOZR A ES
THEVWHIBYBLZIT>THATLEEL,

KA N@TIN—=X - TH+—LDEREEDHPEEEF. WHhED
AL DEBEREBEEITDHICHLEELCETT, 12
INGTDTIV—RF o N—% ¥ fEX, Z2ICHD
ToH TIDBFRZEZTEDTHEZELLD, 4O
T4H5OAFTIALEPST oY TIOEREEEL
THEUED,
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a : triplet example 1+2 (funk/rock beat)
Or)TLyb-ITIHHYA4X1+2(7Z7 2 /0y97-E—=R)

b : triplet example 3+4 (funk/rock beat)
Or)TLyb - ITIVHYHYAXI+A(77P /Oy -E—=B)

c :triplet example 5+6 (swing beat)
OrJTLyb - IIHHAX5+6(X 915 -E—h)

d : triplet example 7+8 (hip-hop beat)
OrJ)TLyb - IO YL XT+8(EyTHRyT -E=P)

i&E%.bQTvvbwym-7&—2@74»4>ﬁ\—E
DITIV—"TDRTEETZDLIIZTEREHOITY
HYH4 X TY,

BEHEORNID-KVDF U RTHEELES, ThFhD
INB—=23 42D 5 DDELEDTVRTHEE LEL
£Do RICHHETEHEZIE. £-BED TR THS
LET, MESRAESRILUEEZTH_EIEKET
T, TORZEZATHEE TS EHETHARYIT
T, BhTEES, 4ADDI YA X TE-F-/N4
— 2 ZBETHLW AT+ 72EYHBLTAHELL
Do TFaATINWNBAT1vFXTHOH T, IL—F1
AVMNIBICHEELTKESW, ZHLEBAERY
FHLWIPAT1T72EAHETEIEDDTT,

A @AMO/—LEFEVWELLED, VO TL—-XTH.
TEBRVDITIN—TREREHLEFL LD, £/, ED
EDBENZ—2EBEELTVWTS., FOFHZHEA
TCAL—XATHD_ENEETT,




4%

59

e > 6 6
L e e e N ———— W
4):{3 — 2—p—= s o & & 9 @ T ® L E— 4 >
- “ “ R L L B L L ¢ L: s L L
— :E_\ — >_‘ > 6 B P oss
—5): = - — - - P ——— o - 7
[ ) ¢ @ [
R LERURERL R L R L
221 . y ot
w5 e e
% s - LD—'_-bbL:ﬁ B 4 7
R R L R R L L R RL
> > - 6 > >
—— 8 —— - a— P - ._L_ﬁﬁ# 7 7
. . & Ei_-
R L L R L R L R L
22¢ 3 3
J=200 )J 1 )J j > 6> = >6 >
4’):_6 < = & i — — 7
p 5 R e R L L R L R L R L
> 6 6 > 6 P
‘9’ = gkjj_d - ’ » ﬁ_'_i_._n_‘ji =
22d RLRLLDRLLRLE{_LL.:T{LLRLRLL
6 6
PR e v ﬁ===ﬁ
’E’: X ﬁ X X § X =
= = i R LLIRVLR LRL LR L LRLLIRRL
6 6
ﬁ X ﬁ X X 5 H
Z - - = -

RLRL R L RLRL RL RLRLRL



O
(O N

L9

a : 16th and 32nd note example 1 (SD/FT/BD)
Q@IB&NAFER/RIVYYAXN(RARTFFL/ 707 -42L)/
INA -RNT L)

b : 16th and 32nd note example 2 (SD/TT/FT/BD)
Q&N AEBFIVYHAX2(ART NIL/ZRLEL/7
O7:-4L/INZ-K5L)

c : 16th and 32nd note example 3 (CYM + BD

together)
Q@I6&NAZTHIVY YA XI(I UV NIW+HINR-FFL)

d : extended 16th and 32nd note example
Q@IBE&NAE/IVHHAXL4(TIZXTUN)

FHEEN@I6DEFFEN2ABFFICELE T2 T L YN 2ERF)D
YO TJL—XRTqIbA 8, —FDTIL—"JDrh
TEETCZEAESIICTEE-OOT VYL XTT,

HE 5 E@exercise22b Ak, T RETEBRLEHEATHES
LEL&ED, EQDITIVHAIXH169BZTFEIR2HER
DINE—PEFhTVETH. £TIX1690FTHFD
INE—=2P5EICHEELTLEZIWL, EE5D/INE—
ICHBNTZESES, —EDTIL—"TDOETHITT
BE LT, REMICIE. B Z (Lexercise23b®D 16
DEFDING—2E23dDI29FTFDINE— 2 EL
&I A DDI VY YA X TELT-NE—2 %R
TTHELTHELLD, ATHLWLWTIAT147 %

TEVHTEAZELTILES L,

KA @I —X%IEBREITHE-HICIE. £T1690FTHFD/INA
— > HRESTHETAENEETY, 1690FHD
INA— D BETERETNERGEFONEI— %
EBETAHEITEEFEA, BOONEI—%1E-
TWBBFIZIE, AT1v X TR HFDENZISEEL
T.EIHBRVEIZICESEVWEIICLEL LD,
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FEREKLO LT

BOIDTECANL—23 203200 IN—RPESTETWVWET, GiEIZRNT A
DHDEETY, MIRLEBEI-DBEREIHFIELT, 70KREeX—793
_EEDBITTVEY, £/, AITFATELALA(FIVAEFTET, 25
THET. YV NDPEZEZERYRBAEDPICEVET, BEEN-IZB
DT ) =Ty TAHBBMU, $UDHBIELCDTIL—jaBETLTVE
To COULETIV—JICEALTIE. V127 - KR—HODEE & L<FENTEEL-,
BRAEIEOUETIN =T [ v X vy IV | EBATWEL, /N 17\
YMIZ ¥ ZXDTARN - INEF—=2DHEHLNZHETT,

demonstration 2

COTEARL=2a32 i, BENICTOERDTA—T BT 70 JI—
JICE>TWVWETY, FEEHRIXTZ—TEMLTVET, ZHVLE/UDUX L
. UX L7232 loh)BEELTVWAE—HRTEHESTETCLEY
£9, INTON—rD, BELTWE Y IR EEABTH-HIC—REICTIL—
JUTWET, REICEVWAOZEELTOVETH, ThETIL—JICRELE
HDICKIBLTVETY, CCTRERMICO—IL P29 EZHFIIESLELEAT
Lo BICOTIVIC, BEMNBEZZX—TULHTTVET, EXAHRIE
ALUTHTLEELY,

demonstration 3

3DHDTECARL =303 N—=T B L vy IV TIHRE->TVE
T, TDE. 8RD6IHFTHRAMEN ANRNEZ—2BELTCVWET, 22
Tl WAPIZHELDTIN—TH X LHICEELA > T TV R P EETES
SHCHEBLELE, PATA7 2 MDBFRIAZAIVICEDLTEDHTENIL,
SHICFHLWTATAT7 P EDPATLEZEDHDDTY, ZREICIZ. XN—ZD
o) =Gy TA DB YNEBED (H I bDEFICE -T2/ BBz &
HEAET)UXAIVvIBILV—RXEEBELTVWAEICNSLA-VOPHYIET,
INRBT Y TINDT—X % EELTV R, NRDEEELoHY)
EX—TULEPSVII(T1 EVOERBIDIIETHHLWIETT,
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demonstration 4

CCTIAMEEED [ Confidence Cat]EWHHIZEELTWEY, ORI
7oL TFUoRTEHNDSEVHTYT, 2OV SEHTRERLAZAVELIIC,
DENERF S TELOESICOBITTVET, REIC. NRTHLWTY
LR EEELTV AL VOEH>TWEY, NRNELTODERZX—
FUL2o2. 7UIF« VAR EThIEESEVHITTYT, OV o744
BT RSV TWI TV EYATAE—M . BRICRBIETVWEET,
ZUC BELECER T —TUEETREVNSIZETT,

& H VI

KEFFDIIHHAXTIIHLAELANIVOHK 2B AF1IV &R EITFRL
Fo BhERIY—3, $#H5EICRARERIALCETIHOWHLICERS
Ih-oTVWET, MEHESFSEIDRBRZLIETRHIELA, £l BN
RST—E2FMIVICEALTEN S, IRTERFIVTELT, £EVPITES
AR EFRPICOVTEITVET, 2ORTIY—F, ZOHEMOPICER
PHUET, 2V EREIZIVICEBLT. ZhCAILA7Z7A-FPNE—
CUHDEZIOHPEVHETT, £TIERBEBELSEL(HOTLLEZW, &
HDRIY—3, ERNTOLEIRBICHEMETEILIE/NG-2%F
ACECRERET R TRLWIIN =R NE— 5 KOPBTY, TT
Do COETATIIHETH . BLABBERICRILONG—ICEPLELL,
CAHLEBRBHNERSLADRX v 77— @ESHAEEE)RUFFELTL
(FiE. LodYUERSv—ELY, JUIAT4 CRAAWVWTAT1 7 235IC4E
HHELTWKIEN TERRTTY, ThIEPFSICHTREODELSITHY, Th
PHdPO TR 2 EREERELHRIZNDTT,
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1989 LWN—Y)—FERICTHEZH S,

Ov9, %X, 779, R&B, FIV =R, 55>, FIVH>, T4—9, H>
)=, Ry TAEHSWBY v IVIKERL, BABBRELTARKNIL/
IN=Hya BT, BESILTARDEVWEHNO—ALL>TW3,

HREETH2LBERFFHOLI-T127 kv oardiTh-THY, 3
21— HIV[Rent] TOEER, 21 H—K, K—F-3—-Jb, 74—l > kI,
varH Ty, V1—LRETRX)—, AF4—"J + TH—IN\—h, ¥—
Yel)=JR, AT 2=, JA4=— L=TFy 3=+ P=lb, e h=UyJ F5H
—ASEDHR, ZAT4—TAIR, PI—F 42N, V=TI ED
Nov—LDOHELH S,

1st7IVNL[The DiglldN—=2ZRDT7 2V Z—joy T4 EHB U ER,
TOMICEESHY, FIL- )=y 7HiTE->TVS,

F) =712 F=LN=Y

http://larryfinn.com

Larry Finn endorses Zildjian cymbals and Vic Firth drum sticks
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