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blues technique with “Texas” style bass line, key G
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blues comping with mixolydian triads
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understanding intervals within the mixolydian scale
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understanding intervals within ‘the blues scale
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exercisel 1
rock motives and phrases, key C
@0y -EF—7&7L—X(key C)

quarter note= 117
4 g
# 6 1 [ [ & ]
\;ju jo @
-~ | & F C
_6\- ‘)_ 'E E
!. (S == -
‘ %
3
. —N . By 2
\J P‘\,' | ,_-HD
\'\_L’
e b
= }JBB F G |
= 1 .
9 e -
7 <
G B J
' qﬁ_.—L” —
\3} 0 ©
Bb F @
e b ' 2 »
B B Z : E
7 o
. Vi
o
ﬁ < \f = ._‘7?—‘—."“0
~
Y, ~
. B’ F C.|
P b $:
o =

=
: Ei i b {13 2, _
! | it
. | B F C
e b $ B
B3 : =
rit.

¢)
0

2

o

_G\:
.4

(g

[® ]

@J)NV-ZARVAOAYIDEF—T%, Ay IDT7T 2B LTEVE
be

HwEhE
@ ArO/—LIFTAXTNDHAEA, 2, 3, 4) TESLET,
QOEFLEF a4 IEELTHPOMFTHWNTAEL LD,

38

@7y /—MIEREICHEZELLD,
Q@I NTDEF—T7HCOF—ICHERLTVWEIDHPHNEIERVET,

OLEFDIT7 T e HERYPS,BABIDEF -7 HNTHELLD,

39



exercise 12a-c
“call and response” #1-3, key C
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rock comping@®@Oy7-aEJ
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rock/blues phrasing technique, key G
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mixolydian thirds, key G@37 /717 -#—K (key G)
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exercisel6
mixolydian thirds, key C@37 /5717 -#—FK (key C)
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exercisel7
mixolydian thirds, key F@3%7'/) 5717 - #—K (key F)
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mixolydian thirds, key B°@3%7/)717 > -#—NK (key B")
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2 Hand Grooves
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exercisel9

“Texas shuffle” comping, key B®
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exercise20a-d

exercise2 ]

2 hand funk technique #1
OEFeES/T7 V-T2 #1

funk groovel, key G@7 77 - 7Iv—"J1(key G)
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exercise22a-b
2 hand funk technique #2
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2 hand funk technique #3
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exercise24

“Roots” rock & roll piano
®‘N—y'Oyyr-O-N-ET7/

quarter note =165
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exercise25
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exercise26
funk groove 2 “Slow super funk”
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PART4 .

Jazz Comping, Guide Tone Voicing and Rhythms
GxX AT HAR b=2GR AT EYX L

PART4TI3, ¥ XD “HAR b= JA A4 27" EAVELT, )
#—F 2T - R—=X I OVWTREVET,

HAR b= JA A2 TEVDIDIE, 7thO—F D3rd&7thz 4
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ZUTO-V-1 (V=T 7AT - T2)EWDETIE, D¥ X ICBESTH
S5WWEIEFRICHBELTCROSNDr —T XA (BIEF) TY, ZOF5—7 >
AES<DOHT, Z<DA—NETZRBRITI/-ONDEELEFEEH-
TVWEY, VY XDEREBELTHIFRICEELEDEDT, FUOREAT
{FEEL,

CCTCDITH AR, BIADP v XDEREN—F-_—%7 X
A—FBDDEEL—FHELVET, BIFEITIT+12T13ENDS
“Crd+7th” (CHEI1FEMA/-EDTT, TO1IFEI—-KN b=2TH
B3EHHBL, ToarTHBELHIET,

hoDTHA T3, FICEFICELDACETIZHEVWTRILS
T, EENFTHHEITDBEICESTLEIW, ZUTEBDES
(EDPTESICLTLEZLY,

CCTlEran—goOepdaETHBOVET, exercise27
~30D “b" B EZhICH-VET, CNTEALBEEE >TLEEL, Xb
O/—L%2ABE4E TSI IETRIA T+ T4—Ib B BIC{F X
£9,

exercise31a-d(Z (34 BEFDIA—FX 2T - N—=ZAF7A P EHZLE
T, ZA & lP<RDE, ROOA—RFDIL—MIHLTES T 7O—
FLTWBEA DSV EICTICTLED CDIF—F2 T e N—=2Z
ZACDT Iy, FICA—RK - Fz o2 EDNEITTR D &
HELET,

BIVH YA ADN—FEZ—DBETELDS, DX —THRALTH
FL&do INTDX—TINODTA A TDEZDEIE ST
3Ly,

73



BERAE AR b= x40 7

exercise27a-b
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guide tone voicings(ll-V progression with tension 9, key C)
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exercise28a-b
guide tone voicings(ll-V progression with tension 9 &13, key F)
@HIN-b=2TAA T
Oth&13thD 7 a2 M A= 1I-VETT (key F)
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b: Rhythmic variation.
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exercise29a-b
guide tone voicings(ll-V progression with tension 9, key G)
@51 -b=2-Tr4 0T
OthDF a3 & MALI-VETT (key G)
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exercise30a-b
ﬁguide tone voicings(ll-V progression with tension 9&13, key B")
@HAN b= T4
9th&13thD 73 & M A /-1I-VETT (key B®)
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exercise3la

ex.27b with “walking” bass@7+—*>J - X=X & M 2 7-27b
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exercise31b

ex.28b with “walking” bass
@ A—F T -N—=X%&MAT-28b

exercise3d1c

ex.29b with “walking” bass
@ IA—FJ - N=2%&MAf-29b
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R ] N \1.
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. & . :;g ~— ) ~— ) e
C7 Fmaj7 Bminz E7  Amin7
B
B
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D7 Gmin7 C7 F\‘r;—;?
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g v - T O O 1 I ®
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‘#0 [7 s ° & [)' = ¥ 2 &

@5 ZEHmMEIA—F 2T - XN=XZ1DFETY, »>aAN—pLED
cEXTHHTEET,

RE Nk
@D I/ Y VA XERERTT,

;5 2

@EZDEILSBVEACLTLEZLY,

@ L F (I, 2B E4HEDHICEBT IV N ANBZEUTHEHIERW
TL&Do ChICEKW R4 T - T4—IVHHET,
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half note = 60
p Ctmin7 F#7 Bmin7 E7 Amin7
ot T —D
<2 — =
O s ia e [ o8-
right hand tacet Ist. tirhe] =
L I -
3 i ,E I 0
\ i — — —t ‘ = —]
#' h‘ L 4 be
4 D7 Gmaj7 Ctmin7 F#7 Bmin7
LT} ) - 1 N\
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L
e = T ® @ > P e
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P E7 Amin7 D7 Gmaj7
%N ﬂ{“p" te 670
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=1 ' ‘.‘ = = ?"' _." i = _.' -
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A=)
@5 (ZHMEVA—F 2T X—-ZXF1DFEETY, ¥—I3GTT,

PRt S
@FIDIIHHAXERUTT,

RA b
@A )127 - T4—IVTHIKZEETNT IS,

i 1E

OLEFDEYFILEAREDITHELLD, REYH—FTHWEY, F
R UEENFESLEEY, WAWNABRSTHTLEELY,
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exercise31d
ex.30b with “walking” bass
@ )A—FJ N—=X%&MMA730b

right hand tacet 1st. time] half note =60
n : = = [ h’\
: ._4," 7 L= ~ (V]
: f Z = :
) | V‘ : z "
Emin7 A7 Dmin7 G7 Cmin7 F7
) nl- i
® |-  V® o 1 Jpe g T I I
j 0 | h}"‘\ d:: TJ ~
b=
Bbmaj7 Emin7 A7 Dmin7 G7
&) =
7 = |
| > & & |- | ¥ ¥ 1 dpe
S ... ) N
- ﬂ, S 7 7
Cmin7 F7 Bbmaj7
B D ~
| o — i = L4 .
I?‘U i & L4 [ J

@5 [EHmMEIA—F T X=RAF4DFEETY, ¥—IIB*TY,

REHE

@RI DIV YA XERERTT,

e
Q@EICOVWTESD, BID3I2DIIV Y HAXHEEHTIANTDOX—T

BELTIEAL,
Q@A LIZGFYIT—3&DFEN, XN=XF74 % LTES &Y
DALELT INF—2EE->THEL LD,
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T EREBICDO LVT

Blues Styles
(Texas Shuffle, Chicago Shuffle, Boogie Woogie,New
Orleans Rumba)

demonstration1 Tl&, F7IL—X-E7/ DL LG AZ1IVEBNLT
W9,

BIETHFHX - Z2MIVD vy 7IVT, ¥—I3GTY, 7ZO4K-F
17 EDEETT,

ChDPREBEICOHAT - AZAINDY vy TIVICBITLET, ¥—IEGD
FE, A—T1 R ANDEHIBBECTHEHOTVET,

RIETXoX-0v9>-0—JL-XA2AIVTT, ¥—I3E°, 7 OT1y
Y— AL JAT—RADEETT,

PP hBELZa—F Y X I NZEDYEY, ¥—I3FT, =
hE/-7’O7zyY—-O 0 TAT7—ETT,

CDINTA—T A BLT, ThZThDXELIHBEDT1—IV, F
W="J, TV & BIAICH > TWETFhIFERWET,

ZUCCCTHRBMZEITETLAY—-3HBAANDIE, V32—
Iy INA YT IN—F R, V= LR TyhH—, K94—-T 5
CBEBNEI -V DBEREZREVT BODE O AT AR
W T74—) 20 20E—0LTHFELLD, ZLTT V=290 &WUD, 7
DRB[AEBRBEZIBETHEICLTLEZL,

demonstiration 2

Rock Styles
(American rock, “Roots” Rock & Roll)

THEOY 7 -E7/DRXZLIVTT,

F—GDIIVb2-Va BADEZEHLSIEOHDTVET,

TJIW—"JEREIZEL, TV FFITELS, Fyy U=z, E
J—eIXQITIVy AT4—=T +J4>I R BhE3BEHRICE->TVESE
g DA

Ch P THEINEOYY - O—ILIZZE DY ET, exercise24&
EDULEVWEYT D, AEUYMI—8TY, ¥—I3CT, ozU—-1)—-
IWAZARYRMIL - UF v —=RDRAZAIVT T, CO2ADT LAV
ATLEEW, 32— 23 I DEEHSEICEDTLLEY,
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demonstiration 3
Funk Style
(Comping and Improvisation)

x4 — O-X > THRENET 772 BELTVET,

X—E*DIN—E—-N\>OAvy 7 ZyFDTIL—"J TIREVET,

chDRHPTE)— T LA DELIBAZAIVICEDY, X—DF
(Lol AT Fy—R - T1—HIBBEEICLEVET,
CZOTFECARL—=2arIliE, PART3TBALEL I BEEFICELS
T2 - T IBSREBEZLET, F41FI7XA(12DT7L—XIC
BUBREEDFICLDFIAFTFIVANDEVEEYD), 778 d—X
pe /=MIFBELTLEEL,

CDEHILEBEETE, JIV—JaiFUIRTBZENETHERICR
VET,

ANO/—LEFEHSEVWAZER, APO/—LDEIICTLATHEN
ACETIEHIEFERA, ARO/ =L)X LIINT>TWEDPEI %
BUEY, DvAREUXLICHULTRAARMKDG 2R RS %
DHEEHDICFHIALELLD, £ FADFE T REX—TL27D,
HIEFDFTIEEASLETE/VRE /DX LTITLATEEEL
T I —"DHRTCRERZ 2T AEHUTHFELLD,

demonstration 4
Jazz Changes
(Comping and Improvisation)

FOX—THEMEI-RNETZHEHOTVEY, H48O—F-J+A
DT ETDRADA Y4 T REEESAICH>THESIEHIC, CDED
BEEZITEVELS,

A7 14E—3>DEHPTIE, PARTATHBNLEE D GTA+4
2 DA—RZ2EFTHEHOTVET,

LD >TPARTAD IV YA X 2T AF—FB_EEETHKRYT
ER

/-, CCTHEIPNBEIBIOATTAV I Y — T4 T2 EETS
ZEICEY, 7tha—K® T oaDEAEHEICETIHHERDS
CENTZEEY, 7O T1v V= TrAJ &L, ¥4 F—7thd—F
ERIFPTthOA—FREWDRY =TT DI = A EFIOFT
SETWLIETT,

demonstration 5 “Just Funky” composed by Tomo Fuijita
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& H Y (I

MUATWELETFETCLES D,

CCCRBRALETIVH YA X%, BEADPITANTOX—TIEALTN
BEERAFLTVET,

ZLTEBN T LAV —F-bDEEZ B ICECEICLTLEZL, &
HEBEDIPSRERDTT,

BEEHDLLTEBVWEEA, BIZIF “SHEHDOIH” 2& Y, #HliZfxT
MRELTHABZIDERWVTLLD, ULAL, Thi3BOT LAV —E BT
5_ENEBMEBEDTII RS, BODEEEEDEFBNEDTT,

TIZYIB—FEDLANIVICELTWEWEZTRETZELEVWEWSC
ElEHNERA, BBREDPEALLANILTHN, HOEERIWTEEET
BEL DT,

ECDETHIC, BABAAMIWDERE TEXB3BRYRKELTAN
72U TY, BRARBCDESDZET, COETHTRAF-/N—
E=—T )= 2EBICTHEILEBTLES,

BIZIEFTIN—=ZADLA—-REFEFIEIIVITAT =K TIL—
ATy gH, Qv & FEOyIOEF—7XRALELTH, 77
OEBTIEIVIITFAT 2 MIATRR TP T 9=y 9B EIC
RVIAATLBIETTY, Dy ADBEZEDORTIE, HARK b= Tx A
VUREFOIACE T EBELENTESBTLLD,

CDETADIVH YA XL, HETHHREATULPHUELA,
haERBICLENS, BADAZMILERRELTWVSTLESWL, BEEA
(CESTODIA—IVE, EBICEZHITALDICEEZETIEEHIEEA,
BRI ESERMEBAECAICFEAELET,

HLHZTODREDBIEZRELOBWELED, ThidbBE-DELE
NEBREICHS > TOWEVLWDLLSLPHLNERFA, CCTHI—E, BXR
ICHSWELLD, ZLTEBIZFBRLEL LD,

HUESADNSROIE—FEICEATWIEZHFELTWLHDES
X, 0Dz T - A bZFHRTLEEIV, PRL X Twww.
davelimina. com T,

FREETOLYAHZFFITTWET, RAPTEMBAL YR
CHITELOTVWEY, V17 - YA TIEIDKICETZIEHREHE
eEUET,

Zh T, Keep on Groovin'!
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7 87 1« =0

TAT - UIFE1993FE L S/N—0 ) —FERDEME LV, 19994
SBIHBREFEHTWD, HERBIEIN—V—TL2REHDISAETS
TA4TI—bLyA2&2HB, SNEHL2ERAILTVWS, HOE
RIBICEFRLEBODEENEL, BERETH S,

HH1994 5 (ZRIF% L7- “Roots/Rock” 3, N—V ) —THiFICE S
BREOVEDT, ZL{DEREFPCTITIV—-R, Za—F—-VUL X, T
XX, AARIWEE, PAIHBZEOIN—IYNEET/ - A2/ &%
ATWS, BPZOBREDEDIZEV EFEBXEHUX 2T LI,
42K ELTHRENSFETH S,

N=JV—=#DNEZNFIH 20— “Hammond Organ
Techniques” $VIFDEIERLE-HDTH D, COBELEIROBICHT-
STHEHIBBCONECFZEZRICFE, COUVSAPAEEREE T
ATZT-8, TDHIZ “rock styles for Hammond organ” & E DL LY
T2A6TATICKUBRR SO, £ AEBIINSDISATH 4L
ARGZAIWNCETBANT DT Iy 73 THS, NECFB3EEE
FRDEB(CDOVWTHEEATLS,

JIFEMICHEI+ZXARTIV=X, Oy, Ry TZADHIF15L%
BUTEDEFL-BEIBELTCE S, £, 759y 7ICBEHT38E R
HEEBEBRHTBRLTULS,

JIFDBEEDZIEHRRICEN >THY, LOA—F1 T8 %<
BEBELTWS, EEHBEIZA -+ 212, ¥1T71 YL -7 12,
Yz IV-J4IV ) BB. XU, Fry g N—, HF.O—X4—X,
OA—Ly Y TSY =X, Ty - N2y B—=F 0=, 94—L
ey AFq—=") « TA—IN\—p, ¥—=YY—=j X, Fa—-AEF—
By, N\L2 R R4y T4—ILR, LAY — IV 2, ALY —- =)
YIURRLARBEDI WS,

F-h=Z—B2REUAEIa—-TVhN LN TlliglEEX—FR—K%
FEHTWB,
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video possible:

Sam Kawa

Tomo Fujita

Hiroshi Noguchi

Chiaki Matsumoto

Larry Finn and Anthony Vitti for the killer groove.

My family.

Paul Schmelling for the opportunity to teach at Berklee.

Michelle Willson for the opportunity to play great music with great
musicians.

All my students for your support.

And last but not least my wife Amy Beth for playing all the Classic
Elton stuff for me.

This video is dedicated to the memory of my father Anthony
M.Limina.

87



SR
S

Koell

o=

1
A
1

=

[ =R =TAAPDI-HORBENARIIH (X | MRE
WiFE - MR 74T

B#RIH - T—-1Z

SR N EER

WOTP /R &1 EF

BEEFIE/ et vb—32- 92

REMEN BREETD

VW-178



